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and more intense state of consciousness which
brings with it an enlargement of realisation of
our inherent imperfect greatness rather than
pride in our little perfections.

A painting by Mr. Yokoyama Taikwan in
the Tokyo exhibition of Autumn 1919, " The
Spirit of the Plumtree," a woman after the
Chinese manner under a blossoming bough, is
a piece of exquisite design and colour and
workmanship characteristic of that master
artist. It is full of a delicate lyricism, but it
is not spiritual in the large sense. It is chaste,
as all real Japanese art is; as free from the
seduction of the flesh as it is from the seduc-
tiveness of the spirit. We see a woman and a
tree in blossom; but we are not perturbed by
any glimpse of the greater immortal woman
who moves in that invisible garden where, as
Francis Thompson sings,

.   .   .   flower and leaf and fall-less fruit
Shall hang together on the unyellowing bough.

We cannot speak of a spiritual art in the
same sense as we can speak of a realistic art
or an idealistic art Idealism and realism may
be specific modes of art, but the spiritual
element in art is neither method nor subject.